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Sean Buhagiar
Artistic Director
Pandemonium, Pandemonium!
A festival amidst a pandemic,
Teatru Malta, Oh my god!
What shall we devise,
my goodness?!
Since we couldn’t go through
the door,
then we’ll go through the window;
we’ll see what we can do
so that Trikki Trakki we’ll still do!
It will still be an experience
truly extraordinary,
Instead of giving plays a shot,
you’ll work on monologues!
*This poem is directly translated
from the original Maltese version.
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…and that was, more or less, the
story of how we decided to still do
the festival during the Covid-19
Pandemic. This theatrical event
was practically the only one we
decided to carry on with this year
so far. The priority in our decisionmaking was you, the kids. Amid
much pressure on the schools
and education system, we left
the choice of participation in the
hands of the kids and the parents.
Thank you for participating and
I hope that you have learned a
lot, and had lots of fun. I would
very much like to thank your
parents or your custodians for
giving you this experience; and
you should give them a big hug
for being so patient with you
and with us. A heartfelt thanks
goes to the Teatru Malta team
and to Antonella who made sure
that 25 boys and girls who love

theatre — meaning you — would
have this experience amid a
global pandemic. You had some
of the best directors, great writers
producing new writing, and
intimate talks with people who
know what they’re doing, on all
aspects of the theatre. You should
feel lucky eh! Because there are
a lot of people in the world who
don’t have this luck right now. We
at Teatru Malta feel very lucky to
be working with you, because the
national theatre company would
not make much sense without
children like you.
Now the nice thing is that you can
show the work you prepared in
front of your families. That’s the
nicest part, and then, after Trikki
Trakki, you can do it for them once
again, and after, you can also
invent new work, and one time

you do one and another time the
other… and in short, keep going
like that.

If it’s a comedy, give us a smile;
if it’s a tragedy, give us a frown.
Come on, let’s make it worth
all those hours on Zoom!
Have fun, and always remember
that theatre will never die
because people need it:
everybody acts sometimes.
(5)
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Antonella Axisa
Festival Director
Today I want to tell you the story
of how this year’s Trikki Trakki
Festival took place. If you want
me to use only one word, then I
will choose ‘Pandemonium’. You
know, the name of this edition
was not chosen by chance. And
it finally resulted that this title
perfectly described everything
that happened this year!
Let’s start from the beginning.
Towards September 2020 we
started planning for the 2021
edition with the certainty, perhaps
a little naive and too full of hope,
that the situation of the pandemic
in March 2021 would have passed,
and that life would be back to
normal, or perhaps, more or less
‘normal’. We started planning the
usual Festival with the schools,
but the more time passed, the
more we started to realise that
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the situation in March would not
be recovered enough for the
Festival to take place as usual.
We talked to the schools, who
told us that their routines had
been turned upside down, that no
one could enter the schools and
that the children could not leave
the schools. All this has made it
impossible for us to organise a
Festival with the same format as
the previous three editions.
It was at this point that as a
team, we stopped, reflected and
thought deeply to see how we
would plan a different festival
that would keep the element
of theatre alive, keep everyone
safe, and still give an artistic
learning experience to a number
of children and young people. It
was at this point that a small bulb
lit on my head to make a series

of monologues that together
still form a story or are linked
together by a theme. From here,
a new journey began to organise
a new Festival – and we started
by issuing the call for applications
for individual children and young
people between the ages of 11
and 13 who wanted to participate.
We received many applications
and all showed great enthusiasm
to be a part of this adventure.
Due to social distances and other
limitations, we had to keep a
limited number of participants
and therefore we could not
choose everyone. I admit that
this was the hardest part for me
in the whole process – but it was
necessary. From there, we joined a
group of 25 participants who were
then divided into 4 groups to work
with 4 directors who are among
the best we have in our country.
We were also joined by 4 brilliant
playwrights who have been given
the task of writing monologues
inspired by works that already

exist. It was wonderful that the
writers virtually met these children
in the process of writing, so the
monologues were adapted for
them and written in a language
used by young people their age.
Most of the monologues, as you
can imagine, were also inspired
by the pandemic, isolation, and
quarantine.
The next step was the online
rehearsals with the directors over
4 weeks. Between rehearsals,
participants were given work
by the directors – they had
to work to understand their
characters, do research on the
plays on which the monologues
were based, watch videos on
references to physicality and
voice, and of course, study the
lines. Participants also had
creative workshops online – two
workshops on stage make-up,
where they learned how to
apply basic theatre make-up as
well as the specific make-up of
their characters, and two other
workshops on costume creation
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and props, where they worked
on parts of the costumes and
the props which they then used
themselves. These workshops
are one of the most important
things for me in this educational
project, and I insisted that they be
held anyway. From the children’s
comments, it seems that even
though they took place online,
they still had a lot of fun working
with their hands and learning skills
that they will continue to use in
the future.
Then came the fulcrum of the
project – Production Week, where
we went to the Blue Box theatre to
adapt the monologues on stage
with the lights, effects, music,
props, and costumes. Of course,
as any actor will tell you, this is
the most exciting part because it
leads to sharing all the work that
has been done with an audience.
From Monday till Wednesday in
the theatre and the participants
were already used to coming on
and leaving the stage, the fact
that they need to ‘project’ their
(8)
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voices to be heard by everyone,
how to use the props and more.
And the directors saw a huge
breakthrough in the way they
were interpreting the characters
because they really got into it!
Then on Wednesday evening,
just as the rehearsals were going
on, we realised that we could not
continue working in the theatre
due to the new rules that were
issued. A big blow. Once again
we had to change the format of
the festival and decided that the
participants would record their
monologues at home, but still
keep the audience element that is
so essential to the theatre – thus
presenting these monologues to
their parent(s) or guardian(s). Yes,
that still counts as an audience,
and although not ideal, it served
to create a sense of special
event inside the homes of the
participants.

very proud that in this difficult
period we fought with all our
strength to keep the art of theatre
alive and for young people to
learn that theatre is not only
done when everything is well, but
rather, in a special way to reflect
those times when things are not
going properly. We had a duty to
deliver this message and I think
we succeeded. The final word
remains with the participants, who
are the reason why this festival
takes place – and the word came
out loud and clear – they wouldn’t
change this experience for the
world! Now I’m going to take a
deep breath and get started
on next year’s festival. After this
year’s circumstances, everything
should be plain sailing. Or so I’d
like to think! We’ll see...

These recorded monologues
will bear witness to this time of
pandemic-pandemonium. I am
(9)
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Chris Gatt

Ian Moore

Chris Gatt started his theatrical career 30 years ago, first as an actor,
then as a theatre director and now also as a light designer.

Ian is a freelance theatre director and playwright with more than four
decades experience within the theatre, tv, radio and film.

As a theatre director he is as comfortable directing classic plays as
he is directing musicals and pantomimes as he is directing classic and
contemporary drama, working both on the fringe and main stages of
the island.

Born in Sunderland in the North East of England, Ian was a performer from
the tender age of eleven with a series of classic UK tv shows to his name:
When the Boat Comes In, Whatever Happened to the Likely Lads, Byker
Grove and Auf Weidersehen, Pet.

From 2000 to 2013 he was entrusted with the launch and creative
programming of Malta’s contemporary centre for creativity housed in St
James Cavalier.

Whilst a jobbing actor, he studied English Literature and Theatre Studies
at the University of Northumbria in Newcastle.

He has also had the privilege of helping launch the careers of several
young actors and directors through his work with young creatives.
This is the third time he has participated in the Trikki Trakki Children’s
festival.
He is an affiliate member of the Association of Lighting Designers UK.
His credits include Sylvia? The Goat, Doubt, Blackbird, Becky Shaw, All
New People and Birthday Suit.

Following a Post Grad course at an independent theatre and television
training academy, ARTTS International, in York, Ian set up his own
company, Black Box which staged education-themed productions and
workshops between 1994 to 2018.
An award-winning playwright, director and producer his credits include
Accidental Death of an Anarchist, Lord of the Flies (both Malta), Hamlet
(Rome) and UK tours of An Inspector Calls, Of Mice and Men, King Lear,
Macbeth and Romeo & Juliet amongst many, many others.
Ian lives in San Pawl il Bahar with his partner Ellen and dogs Mavis
and Ethel.
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Josette Ciappara
Born in Birgu. In 1977 she started attending the first drama course at
the Manoel Theatre Academy of Dramatic Art (MTADA). She also won a
scholarship offered by the French embassy and two schools in the UK to
study theatre abroad. On her return she was asked to be a member of
the Drama Unit and a tutor at MTADA from where she had graduated as
a student.

and acting in Il-Pożittivi (2021).
Her first project with Trikki Trakki was an adaptation of Odyssey by John
Attard and this year she is working on the script The Bank Robbery a
free adaptation by Marta Vella.

In 2001 she was appointed head of the Ċentru Mikelanġ Borġ at Blata
l-Bajda, which had replaced MTADA. In her last year as Principal at the
Drama Centre, she organized an International Drama Festival.
As an actress she held the main roles among other productions, in
Phaedra, Antigone, The Birthday Party, Hedda Gabler, Is-Sibt il-Ħadd
u t-Tnejn, Processo a Gesù, The Good Woman of Schezwan, Macbeth,
Kamikaze, and in the television series L-Aġenzija, Santa Monika,
Ċaqqufa, Strada Stretta, and Illaħwa.
Some of her directing assignments have included 6+6=13 for TVM, Wild
l-Allat, Andrelisa It-Tfajla tal-Palazz, L-Infern ta’ Dante, L-Infern ma
Jistax Jistenna, Il-Borġ Pisani, Il-Jean u Lil Hinn Minnu, Il-Kennies talĠenna, Faith Hope u Charity, Ħekuba, Il-Mitt Fehma tal-Kavallier John
Giordimaina, and Ir-Raġel li Jara b’Widnejh.
She is currently involved in 2 AMASS projects: directing F’Ħakka t’Għajn
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Lee-N Abela
Lee-N Abela is a theatre practitioner, whose main focus lies in devising,
directing and performing original and contemporary work. She is
also an Associate Artist with Teatru Malta. Lee-N has been involved
in various theatrical projects in Malta, London and across Europe.
Her latest works include directing Alfred Buttigieg’s controversial
performance L-Interrogazzjoni, staged in a villa in Għargħur; performing
in Ruben Zahra’s ‘masked woman’ theatre performance and street
performances Min Hi?, penned down by Trevor Zahra; and devising a
whimsical tale The Whim Reapers, which formed part of the latest 10th
edition of Żigużajg Festival.
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Fil-Gżira Taparsi
Hemm Pandemonju!
Inspired by the novel Il-Bieb Imbexxaq tal-Gżira tat-Tfal from the novel
Fil-Gżira Taparsi Jikbru l-Fjuri by Oliver Friġġieri.
Director:
Script writer:
Language:
ASM:

Lee-N Abela
Clive Piscopo
Maltese
Aidan Caruana

Participants:

Emma
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Marianna

Aidan

Rachela

Leah

Maia
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Tears of Despair
Inspired by the works of Edgar Allan Poe.
Director:
Script writer:
Language:
ASM:

Ian Moore
Malcolm Galea
English
Mario Mirkovik

Participants:

Almikaya
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Kaya

Amelie

Leah

Byorn

Nina
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The Bank Robbery
Inspired by The Comedy about a Bank Robbery by Mischief Theatre.
Director:
Script writer:
Language:
ASM:

Josette Ciappara
Marta Vella
English
Ella Pullicino

Participants:

Cody
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Lea

Ethan

Lexi

Tanzie

Mariah
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L-Imsakkrin
Inspired by characters from classical theatre and literature.
Director:
Script writer:
Language:
ASM:

Chris Gatt
Simone Spiteri
Maltese & English
Iona Saillard

Participants:
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Alissa

Julian

Donna

Sabine

Dawn

Lisa

Matteo
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CREDITS

Production team
Antonella Axisa
Sean Buhagiar
Nicole Blackman
Mark Ciantar
Mang Vassallo
Mireille Estelle Camilleri
Christian Debono
Alessia Caruana
Simon Bartolo
Antoine Zammit
Sarah Grech
Jackie Grima
Daniel Borg
Martin J. Gauci
Nico Muscat
Maria Galea u Jacob Saliba

Festival Director
Artistic Director
Production Manager
Festival Assistant
Administration Manager
Artistic Programme Coordinator
Marketing Coordinator and
Campaign Manager
Digital Marketing and
Content Coordinator
Translator and Proofreader
Senior Officer Precincts
and Administration
Wardrobe Supervisor and
Prop Coordinator/Workshops
Hair and Make-Up Designer/
Workshops
Prop Assistant
Stage Manager
Sound and Light Technician
Video Editors

Special thanks
Tanya Zahra, Anthony Bezzina, Veronica Bezzina, MCAST,
Moritz Zavan Stoeckle
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